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RT is becoming more and more an object of 
scientific treatment. It may be questioned 
whether this is cause for congratulation or for 
sorrow, and the feelings which will arise upon 
a consideration of the subject must depend very much 
upon the general view of things taken by the individual. 
He whose eyes are continuously and regretfully turned 
upon the past, and who judges the present by a standard 
drawn from history, will sigh. It is no doubt true, that, 
in the small space of time which is filled by what may 
be called human history, the periods of decadence in art 
were those which were marked by the Scientific spirit. 
Academies arose as the creative fervor abated ; museums, 
those art herbariums in which pictures and statues are 
classified like dried specimens, were formed when the 
living interest in art which desires to be in uninterrupted 
contact with its works began to die out ; philosophy, 
which has never yet been a creative science, performed 
only the post-mortem examination ; and statistics finally 
stepped in to make an inventory of the dead man's 
property. And do not all these things repeat themselves 
to-day ? We force art schools like plants in a hot-bed ; 
we open museums by the dozen ; we philosophize and 
write about art; and now we are industriously engaged 
in reducing the question of the artistic rank of nations 
to a problem of arithmetic or a proposition in political 
economy. But what right have we to judge from anal- 
ogy ? What data have we from which to generalize ? 
Because there is something of a similarity between the 



events of our own day and those which took place in 
the declining years of the ancient world, and again of the 
Renaissance, does it follow absolutely that history is 
about to repeat itself ? How short-sighted we are ! And 
our short-sightedness is due to the fact that we have not 
yet accustomed our eyes to penetrate into the depths of 
the immensity of time that lies behind us. We talk of 
the great antiquity of the pyramids, and yet — are they 
not as of yesterday ? We call Greeks and Romans " the 
ancients," and yet — what are twenty-five hundred years 
compared with the ages through which even now we can 
follow the development of mankind ? And what will the 
ancients be called, and what will be their relative impor- 
tance, when human history is written a hundred thousand 
years hence ? Viewed in this light we are mere babes, 
who have everything before us, and there is no need of 
the fear that, because we once fell in endeavoring to jump 
over a stone, we shall always fall under the same circum- 
stances. We may therefore enjoy our academies, our 
museums, even our statistics, without the painful feel- 
ing that they are simply so many signs of approaching dis- 
solution. 

M. Victor Champier, the first volume of whose Annie 
Artistique was noticed on page 8i of the Review, may be 
called the pioneer among the art statisticians, although 
publications of a somewhat similar nature, such as the 
Annuaire published by the Gazette des Beaux-Arts, have 
already appeared in former years. He is also the most 
comprehensive writer of his class, for his compilation, as 
the title sufficiently shows, is not restricted to France, but 
embraces all the countries of Europe, and Japan besides. 
America is curiously ignored, beyond the mention of a few 
American artists in the chapter on the Salon, a necrologi- 
cal notice of the late W. M. Hunt, and the enumeration of 
some American books in the bibliographical list. In other 
respects this second volume can be characterized as a 
great advance on its predecessor. The Repertoire with 
which the book opens, and which contains " a list of all the 
fine-art establishments in France and in foreign countries, 
the details of the budgets, the names of the principal art 
administrators, conservators of museums, etc., etc.," will be 
of especial value to all who are interested in art studies of 
any kind. There is a curious error to be noticed, how- 
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ever, which has been perpetuated from last year : the in- 
formation recorded under the heading German Empire 
applies really to the kingdom of Prussia. Germany as a 
unity does not pay much attention to art, and maintains 
only one institution which can claim any connection with 
art, and this is the Imperial German Institute for Ar- 
chaeological Correspondence. 

That this is so becomes evident at once by turning to 
the little book the title of which occupies the second place 
at the head of the present notice. This volume, which 
confines itself wholly to Germany, is simply a list of 
collections, art schools, art unions, etc., alphabetically 
arranged under their several heads, and accompanied by 
occasional historical notices and the necessary details 
concerning administration, character and number of ob- 
jects exhibited, modes of admission, catalogues, etc. But 
its neat and perspicuous arrangement makes it a most 
valuable book of reference, and an indispensable guide to 
the traveller. In the preface, which modestly acknowledges 
the short-comings of a first attempt, an enlargement is 
promised for the second volume, which is also to embrace 
Austria. 

France, England, and Germany are now provided with 
these statistical handbooks, and all those who have had 
occasion to use them will acknowledge their great help- 
fulness. When will the United States be supplied with a 
similar manual ? To be sure we cannot as yet claim to 
rank in artistic importance with the old countries of Eu- 
rope, but in artistic activity, quantitatively considered, 
and in the popular interest shown in matters of art, we are 
• not behind any of them. In evidence it is only neces- 
sary to point to the table of contents of this Review, 
which, incomplete as it is in its record of passing events, 
yet serves to give some idea of the stirring art-life that 
pervades the country from one end to the other. A most 
valuable basis for a work of this kind was laid by Mr. 
J. Edwards Clarke, of the Bureau of Education, in the 
information concerning the art-educational institutions, 
museums, etc. of the United States, which he gathered 
together for, and published in, the Reports of the Com- 
missioner of Education for the years 1876 and 1877 Mr. 
Clarke also prepared a Special Report on Art Education 
in the United States, and the Report of the Commissioner 
for 1877 seems to hold out the hope that this desirable 
document would soon be published. But, so far, the 
United States have been too poor to enable them to spare 
the money needed for the carrying out of the undertak- 
ing. Will not some enterprising publisher relieve the 
government of the duty which it seems unwilling to fulfil ? 

S. R. Koehler. 



NOTES AND ANNOUNCEMENTS. 
American. 

RS. C. E. CLEMENT is revising Spooner's Dic- 
tionary of the Fine Arts, and bringing it down 
to the present time. The work is to be pub- 
lished by James R. Osgood & Co. 
The Publishers' Announcements for the fall sea- 
son comprise the following books on art : — D. Appleton 
& Co. : A new edition of American Painters, enlarged by 
the addition of twenty-one engravings from the works of 




Homer Martin, Vedder, Tiffany, Duveneck, Sartain, and 
others ; British Painters, uniform with American Paint- 
ers, — Dodd, Mead, & Co. : The Renaissance in Italy, by 
Burckhardt, and Woltmann's History of Painting. — Har- 
per & Brothers : Schliemann's Ilios, the City and Country 
of the Trojans. — Lee & Shepard : Gleanings in the Field 
of Art, by Mrs. Ednah'D. Cheney. — James R. Osgood & 
Co. : Dr. AngelFs Records of the late William M. Hunt; 
a new and revised edition of- Julia A. Shedd's Famous 
Painters and Paintings j a new reproduction of Colling's 
Art Foliage; and Gems of English Art, illustrated by 
heliotypes. — G. P. Putnam's Sons: Learning to Draw, 
by Viollet-le-Duc ; Art Suggestions from the Masters 
(selections from the works of artists and writers on art, 
with reference to their practical value for art students), 
compiled by Susan N. Carter. 

Foreign. 

M. A. Claudin, a French bookseller, is engaged in the 
preparation of an extensive work entitled Antiquith Typo- 
graphiques de la France. A part of the work, Origines de 
rimprimerie a Albi, lately submitted to the Acaddmie des 
Inscriptions et Belles- Lettres, procured for M. Claudin one 
of the medals of the Academy. In this volume the author 
describes a very rare book which is of special interest for 
the history of engraving. The book, of which only two 
copies are known, is dated 148 1, and contains 33 plates 
engraved in relief on pewter. 

Messrs. E. Bernard & Cie., of Paris, have begun 
the publication of a novel, periodical, Le Fusain, by MM. 
Allonge", Appian, Lalanne, and Karl Robert. As its title 
indicates, this new journal is to be chiefly devoted to char- 
coal-drawing, although the publishers promise that they 
will not exclude other styles of art. 

Cav A. Bertolotti has published at Florence (Tipo- 
grafia Editrice della Gazzetta d' Italia) an interesting vol- 
ume, entitled Artisti Belgi ed Olandesi a Roma net Secoli 
XVI. e XVII., which contains excerpts from documents 
found in the Roman archives concerning the artists in 
question, some of whom were men of note, such as Paul 
and Matthew Brill, Michael Coxcis, and a few others. 
Such a book concerning Low Country artists in Florence 
would be very welcome. — The Athenaum. 

Prof. Weber, of Smyrna, writes Mr. George Dennis 
to the Academy, " is preparing for publication a monograph 
oh Mount Sipylus, in which he will record certain discov- 
eries of great interest recently made by him. One is the 
identification of the Hieron of Cybele mentioned by Pau- 
sanias as below the Seat of Pelops ; another, a very early 
town on the crest of the conical hill which commands 
the pass of Kavaklide're', on the road from Smyrna to 
Nimphio." 

Messrs. W. H. Allen & Co. have issued the pro- 
spectus of a work on the Architecture and Decorative 
Arts of Rajputana, by Dr. De Fabeck, of the Bengal 
Medical Service, and Major S. S. Jacob, Bombay Staff 
Corps. It will consist chiefly of illustrations, and will 
be brought out in a series of volumes containing about 
sixty plates each. 

The long-expected second volume of Rajendra- 
lala Mitra's work on the antiquities of Orissa, published 
in Calcutta, has at last appeared. It is extensively Illus- 
trated, having over fifty plates in lithography and autotype. 



